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Our Vision

Esplanade — Theatres on the Bay is a performing
arts centre for everyone.

We will be internationally recognised for our
creativity and sense of adventure.

We will set exceptional standards of service that
will position us as a world leader.
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CEO’s Message

Stories, be they fact or fiction, have the ability to enliven one’s spirit. Not only do they fuel the
imagination and paint the emotions of our souls, but more importantly, they hold truths to the
human condition and sometimes reveal the complexities of life. Those that withstand the test of
fime—classics, as we call them—represent some of the greatest ever written.

Huayi — Chinese Festival of Arts 2013 returns to the classics with stories that have enthralled
generations and inspired other great works. We bring you modern interpretations of literary
masterpieces of the East and West, told through dance, music and theatre by some of the most
prominent Chinese arfists. It is a homage fo life, and we hope that perhaps, through the characters
brought fo life on stage, you are able to take away something meaningful that may enrich your life.

Over 10 days, we delve into different classic texts that span genres and eras. In Awakening,
acclaimed Hong Kong director Edward Lam does a contemporary take on Dream of the Red
Chamber. There is also Li Livyi who breathes new life info ancient Greek tragedy Antigone;
Full Show Lane Studio’s reimagination of cautionary Tang dynasty tale Cooking a Dream;
Mathias Woo's adaptation of Eileen Chang'’s novel of ill-fated romance Eighteen Springs; and
Tang Shu-wing Theatre Studio’s cross-disciplinary inferpretation of Chinese classic Thunderstorm.
This year's festival commission features local theatre company Nine Years Theatre as they fackle
prejudices in compelling courfroom drama Twelve Angry Men.

You may also enjoy a range of classical and contemporary music programmes: three world-
renowned vocadalists from China fake centre stage in an evening of Chinese classical art songs
and western arias; a poignant evening of Chinese classical poems and music awaits with the
Singapore Chinese Orchestra and National Theatre of China; venture into a world of musical
possibility with Hong Kong Chinese Orchestra hugin principals; and indie singer-songwriters,
The Freshman, BearBabes and Deserts Xuan perform for you in intimate concert settings.

For the little ones, The Magic Treetop is an interactive Mandarin theatre production full of songs
and fun. Last but not least, the free programmes and activities lined up this year offer you more to
celebrate. All these culminate in a cultural festival that reflects a season of renewal and kinship.

As we usher in the Lunar New Year, we hope that this year's Huayi will continue fo offer you new
experiences and perspectives that you may find invigorating. We wish you a happy new year.

P

Benson Puah
Chief Executive Officer
The Esplanade Co Ltd
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Director’s
Message

Since last year, besides preparing for Twelve Angry Men, time
was also spent on setting up Nine Years Theatre (NYT). In the
process, we were met with both encouragements and doubts.
| am grateful to our friends who have raised questions of all sorts,
for you have widened our scope of thought. | hereby share
these thoughts under three general points.

Q: Why did you decide to stage Twelve Angry Men?
A: Itwasto challenge the capacity of our theatre and its current
state of spectatorship:

Are we able to gather 12 male actors¢ Are our audiences
inferested in classic plays? Do our actors know enough about
tackling classic playse With such a play, how do you strike a
balance between the mainstream, the market, art and the
classics¢ How do we capfture the attentfion of commissioning
bodies and audiences with our work in Mandarin theatre?

Q: Why does NYT produce classic plays?

A: Itis to reconsider the strength and relevance of classic works:
Does our theatre need classic workse What are our limitations in
such productions2 How can we present classics on mainstream
platforms, and how to create experimental space for deconstruction?
How do we develop classic works that bear our cultural signafure
without the need to localise their contents and settings?

Q: Does NYT produce only Chinese plays because itis a Chinese
theatre company?

A: Asa Chinese theatre company, NYT's objective is to question
the nature and notion of Chinese theatre:

What is Chinese theatre? Does speaking lines in Mandarin define

Chinese theatre? How does a multilingual and mulficultural

society redefine this notion?2

Of course, Twelve Angry Men will not be able to provide all the
answers but we hope fo inspire more dialogues around these
issues. Thank you for being here with us to think and question
with us.

Nelson Chia
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Synopsis

An infense midnight quarrel leads to the murder of a man.
Witnesses take the stand as his 16-year-old son is tried for
homicide. With all testimonies against the boy, his fate now
hangs by a thread as twelve jurors find themselves thick in the
throes of rendering the final verdict.

In the stifling heat of the jury room, twelve personalities will
clash in a bout of logic and intuition, reason and conscience.
Caught between conflicting obsessions and prejudices, will the
jurors emerge as defenders of justice, or are they destfined to
become hangmen?

A Huayi 2013 Festival Commission

(2hrs, no intermission)

The Jurors

Juror1 ¢ High school football coach (Jury foreman)
Juror2 < Bank employee

Juror3 ¢ Owner of a messenger service company
Juror4  Stockbroker

Juror5 + Hospital staff

Juror 6 + House painter

Juror7  Salesman

Juror8 < Architect

Juror9 ¢ Retired old man

Juror 10 < Owner of a car garage

Juror 11 < Watchmaker

Juror 12 « Advertising firm employee
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Reginald
Rose

Reginald Rose (1920-2002) was born in Manhattan. He began his
careerin film and television writing in 1950. Rose’s work is marked
by its treatment of controversial social and political issues. His
plays are known for their direct handling of social problems and
the political arena. Unapologetic, his work confronted these
issues directly. His incredible mastery of realism helped create
the “slice of life” school of television drama.

Twelve Angry Men, written first as a teleplay in 1954, was inspired
by Rose's own experience of his service on just such a trial. Rose
said: "It was such an impressive, solemn setting in a great big
wood-panelled courfroom, with a silver-haired judge, it knocked
me out. | was overwhelmed. | was on a jury for a manslaughter
case, and we got into this terrific, furious, eight-hour argument
in the jury room. | was writing one-hour dramas for Studio One
then, and | thought, wow, what a setfting for a drama.”

The insightful play about morality and justice was immediately
successful. Rose received an Emmy Award for best-written
drama for his teleplay. He rewrote it for the stage in 1955 and for
the big screenin 1957, which garnered several Oscar nominations.
Rose also wrote several stage adaptations of the story (1960,
1964 and 1996). Twelve Angry Men continues to be performed
throughout the world and remains as the best-known work of
Reginald Rose.
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Nine Years
Theatre

Nine Years Theatre is a Singapore Mandarin theatre company that
is co-founded by Nelson Chia (Artistic Director) and Mia Chee
(Company Director). The company believes in the accumulative
process of art. This is reflected in our three-prong artistic direction:
we are concerned with the development of our creation,
with the issues of long-term regular actor training, and the
building of audienceship through knowledge sharing.
The name “Nine Years” is symbolic of our commitment fo grow
these efforts year by year.

Nine Years Theatre does noft limit itfs range of productions by
genre and scale. We aim to create works that are essentially
actor-centred, that challenge the nature of the actor’s art in
productions, and ultimately, question the notion and the state
of the Mandarin theatre.

Website: nineyearstheatre.com
Facebook: facebook.com/nineyearstheatre
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Creative
Team

Nelson Chia /// Director and Translator

Nelson is an actor, director, theatre educator, and Artistic
Director of Nine Years Theatre, a Mandarin theatre company
that focuses on actor-centred productions, issues on actor
fraining and knowledge sharing with the audience.

He was a resident artist with The Theatre Practice, Associate
Artistic Director of Toy Factory Productions, an associate artist
with the Substation, and a co-founder of ensemble collective
A GROUP OF PEOPLE. Nelson has been fraining in the Suzuki
Method of Actor Training since 2008 and had studied the
method with SITlCompany in New York and the Suzuki Company
of Toga in Japan.

Wong Chee Wai /// Set Designer

Chee Waiis a full-time freelance set designer. He has designed
and worked with various performing arts companies in Singapore.

Some of hisrecent works are Silences We Are Familiar With - An
Ode To Love by Kuik Swee Boon and Bani Haykal with T.H.E
Dance company (da:ns Festival 2012), The Perfection of Ten
directed by Sean Tobin (The Studios: eXchanges), Sight Lines
Entertainment’s Boom directed by Derrick Chew, Blank Space
Theatre's Freud’s Last Session directed by Samantha Scott
Blackhall and Who's Afraid of Virginia Woolfe (a Huayi 2012
festival commission), directed by Nelson Chia.

Lim Woan Wen /// Lighting Designer

A nocturnal being with an acute interest in light and darkness,
Woan Wen was a recipient of the inaugural National Arts Council
Arts Professional Scholarship 2001 and was trained at The
Hong Kong Academy for Performing Arts in Stage Lighting Design.
Also a Theatre Studies graduate from the National University of
Singapore, she has lit over a hundred theatre, dance and
cross-disciplinary projects and has received multiple Best
Lighting Design awards at the Straits Times Life! Theatre Awards.
She has been Associate Lighting Designer with The Finger Players
since 2004 and was conferred the Young Artist Award in 2011.
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Darren Ng /// Sound Artist

Darrenis a Singapore-based sound artist and music composer
who has been active in the theatre and international music
and arts scene for the past 13 years with more than 150 arts
productions under his beltf. Signed as a music artist to Kitchen.
Label under his pseudonym “sonicbrat”, he has been invited
fo perform in numerous prestigious international music and arts
festivals in Europe and Asia. Currently an associate sound artist
and music composer for The Finger Players, he has received
multiple Straits Times Life! Theatre Awards for Best Sound and
was conferred the 2012 Young Artist Award (music; multi-
disciplinary practice).

Anthony Tan /// Costume Designer

Anthony has been an educator since year 2000 and currently
holds a senior lecturer position with one of the leading arts
institution in Singapore. Having accumulated more than
16 years of industry experience as a costume designer and
fashion designer, Anthony has worked on projects with NUS, Toy
Factory, Drama Box, Cirque Du Soleil, Singapore Arts Festival and
Singapore National Day Parade. To date, he has contributed
his designs to almost 40 local dance and theatre productions.

Zennie casann /// Makeup & Hair Artist

Celebrity local makeup artist, Zennie casann, has over 10 years
of experience. Makeup to heris a form of art and she is proud
fo bring out every woman's beauty through it. Graduating
from CosmoProf International with a Diploma in Professional
Makeup Artistry in 2001, she furthered her studies in Sydney,
Australia, obtaining a Diploma in Beauty with Image Consulting
from the famous Australasian College in 2005. Since then, she
has been engaged to do makeup work for Mediacorp TV
dramas, BBC world news, fashion shows, TV.commercials, stage
musicals and fashion editorials.

~N
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Alvin Chiam is Juror 12 ¢ Advertising firm employee
Alvin Chiam has been actively involved in local theatre for
over 10 years. For six years he has been working at The Theatre
Practice, a major bilingual theatre company founded by the
late Kuo Pao Kun.

In 2007, Alvin was awarded the Arts Professional Development
Grant from National Arts Council and went on pursuing his
performing skills in Paris with the great master Philippe Gaulier,
graduating with distinction from Ecole Philippe Gaulier in 2009.

Alvin says: Who are we to judge?

Gordon Choy is Juror 5 ¢ Hospital staff

An established all-rounded homegrown artist/choreographer
known for his forte in wushu, Chinese opera, lion/dragon dance,
stilt-walking and Chinese drumming, Gordon was in the national
wushu team from 1987-1995. He then joined the SAF Music and
Drama Company, expanding his career beyond dancing,
singing, acting & choreographing. He conftributes to the local
theatre not only as an actor, but also as a dance captain &
choreographer. Since 2006, he has been choreographing for
the National Day Parade in segments with wushu elements.

Gordon says: At the end of the day, whatever the decision-
maker judges as right or wrong, is it the real truthe

Julius Foo is Juror 4 » Stockbroker

Julius Foo started in theatre as an administrator and actor with
The Necessary Stage. He then frained with Theatre OX at the
Workcenter of Jerzy Grotowski and Thomas Richards in Italy.
Now, besides acting, he also facilitates drama enrichment
programmes and drama workshops in schools. He coordinates
the year-end concert for Creative O Preschoolers’ Bay and is
one of the drama instructors for the Down Syndrome Association,
Singapore (DSA).

He is less angry nowadays as he grows older...

Julius says: One man killing another is called murder. Twelve
men putting another to death is called jusfice.

Robin Goh is Juror 10 « Owner of a car garage

Robin Goh is a singer, actor and radio DJ. He co-hosts the
morning drive-time radio show on 88.3JiaFM, the only bilingual
radio program in Singapore. In theatre, he has appeared in
local plays and musicals such as Chang and Eng, Asian Boys
Volumes 2 and 3, and Info the Woods. This is his third Mandarin
production.

Robin says: Twelve Angry Men is the second play I'm doing in
franslation.
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Hang Qian Chou is Juror 2 ¢ Bank employee

Qian Chou is delighted to appear in Nelson's directorial work for the first fime,
who was first his lecturer at NUS Theatre Studies and fellow actorin Own Time Own
Target (nominated Best Ensemble 2009). He has also trained at Ecole Philippe
Gaulier in summer 2011 and was in the pioneer cohort of young & WILD. Other
theatre credits include: Edinburgh Festival Fringe 2011, The Hypochondriac
(nominated Best Ensemble 2009) and Mad Forest (Best Ensemble winner 2008).

Qian Chou says: Twelve Angry Men challenges us to fight for our beliefs and
not seek the easy way out in life.

Zachary Ho is Juror 6 * House painter

Zachary is a freelance actor and drama educator. He is a graduate of the
Theatre Training and Research Programme (now known as Intercultural Theatre
Institute), and is an alumnus of the Theatre Studies Programme at the National
University of Singapore. Zachary teaches and directs drama for youth and
children at various schools and institutions. As an actor, he is pleased and proud
fo be involved in the inaugural production of Nine Years Theatre.

Zachary says: What happens when you readlise that one day your values are also
your prejudices? As Einstein said, “common sense is the collection of prejudices
acquired by age 18."

Jeffrey Low is Juror 8 ¢ Architect

Jeffrey has a unique portfolio in practice, arts and media management of
numerous TV and theatrical productions. In addition, he has accumulated a
wealth of experiences in creative content development and performance
talent nurfuring.

Jeffrey says: If is not just a matter of life and death but an extreme challenge
of democracy!

Johnny Ng is Juror 1 ¢ High school football coach (Jury foreman)
Since graduating from Practice Performing Arfs School’s acting course in the
1970s, Johnny has gone on to take cenfre stage in the Singapore Mandarin
theatre scene, undertaking challenging roles in many of Kuo Pao Kun's plays
over the years. His recent works include Utfer (2012), Who's Afraid of Virgina
Woolfe (2011), | Love A-Ai (2011), and If There're Seasons (2007, 2009).

Johnny says: Classics are offen a fouchstone, and also a grindstone for us artists.

Rei Poh is Juror 7  Salesman

Rei Poh was demoted from the Express fo the Normal stream during his secondary
school days. Barely scraping his O'levels, he enrolled info NYP's manufacturing
programme and failed in his second year, later on becoming a school dropout. Rei
signed on with the Singapore Police Force in year 2000 but refused to continue as
there were foo many interviews and it was then that he got in touch with theatre.

Rei says: Well, what is there fo say about¢ There are 11 other quotes in this
program. Read them.
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Darius Tan is Juror 11 < Watchmaker

A seasoned and bilingual performer, Darius has done more than 50 productions
on stage and screen. He was nominated thrice as Best Supporting Actor
for his work in The Soldier & His Virtuous Wife (2009), Big Fool Lee (2008) and
Beautiful Thing (2004).

Recent stage credits include Army Daze; La Cage Aux Folles; Very Wagnerian
Night: All Is Divine; Trainstopping; Aladdin; Cinderel-Lah!; Fried Rice Paradise;
The Full Monty; Maha Moggallana; Beauty & The Beast; Beauty World;
Forbidden City; and Shanghai Blues amongst many others.

Darius says: Prejudices and biases, often personal ones, affect one’s judgment...

Michael Tan is Juror 9 ¢ Retired old man

Michael participated in The Necessary Stage's Theatre for Seniors (TFS) 3-year
programme (2008 — 2011). Since then he has taken part in various skits for the
public including one for SDEA Theatre Arts Conference (2011).

Last year he participated in a voiceover work #157, An Infimate Audio Encounter,
as part of the NUS Arts Festival 2012 and in several TNS productions, Don’t Know,
Don’'t Care, commissioned by Hospice Care Association and October which
was a main season production.

Michael says: Justice must be free of bias and assumption

Tay Kong Hui is Juror 3 ¢ Owner of a messenger service company
Kong Hui's pursuit in various art forms began in the early ‘90s. His experiences
include theatre, radio broadcast, TV, flmmmaking, cross talks and emceeing.
He has performed in plays such as 11, 100 Years of Solitude — Cultural Revolution,
The Coffin is Too Big for the Hole and House of Sins. He was away in Hong Kong
and London from 1997-2001 to further his studies. He is presently a freelance
media and theatre practitioner.

Kong Hui says: Classics have a certain universal appeal, just as this play does.

Neo Hai Bin is Guard

Neo Hai Bin received his actor’s training and exposure to theatre as a member of
ARTivate, the youth wing of Drama Box, since 2009. He soon became a freelance
actor and found himself involved mostly in Drama Box productions, as well as
stage exposure at The Theatre Practice and TheatreWorks. He was involved in
plays such as Bondage, The Magnanimous Cuckold, Dust, 11th Brother, etc.
It is indeed a humbling experience to be part of theatre, part of life.

Hai Bin says: We invented and depended on logic and reasoning to reach
the truth, and although we know we are but lost travellers forever in search of it,
we never know and never shall know.

10
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Producer

Producer

Script Translation & Director
Set Designer

Costume Designer
Lighting Designer

Sound Artist

Production Manager
Stage Manager
Assistant Stage Manager
Crew

Crew

Surtitle Operator
Make-up / Hair artist
Make-up Assistant
Make-up Assistant
Photographer

Graphics Designer

Ang Hwee Sim
Mia Chee

Nelson Chia
Wong Chee Wai
Anthony Tan

Lim Woan Wen
Darren Ng

Chan Lee Lee
Petfrina Dawn Tan
Phua Yun Yun
Neo Hai Bin
Weenee

Shang Dianjun
Zennie casann
Andrin L

Cale Chew

The Pond Photography
Karen Mitchell

Nine Years Theatre would like to thank the following sponsors:
Official makeup ¢ M-A-C Cosmetics
Legal consultant ¢ Samuel Seow Law Corporation

We would also like to acknowledge the support from:

Drama Box

Intercultural Theatre Institute

The Arts House at the Old Parliament

The Pond Photography
The Theatre Practice

Toy Factory Productions Ltd.

Lynzie Auyeung
Koh Wan Ching
Jonathan Lim
Liow Shi Shuen
Zelda Tatiana Ng
Ong Rui Xiang
Jeannie Tan

All media and volunteers who have supported this production.

Produced by special arrangement with THE DRAMATIC PUBLISHING COMPANY
of Woodstock, lllinois.
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